kale argazkilaritza
street photography
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bostok bat
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Zerk bultzatu zintuzten elkartu eta Bostok sortzera?

Gogoak eta beharrak. Asgazkilariaren lana bakarkako lana izan da
historikoki. Berau bakarrik joan da argazkiak atera beharreko tokra,
berak efrebelaty karreteak, becd j0an editoreengana, etad. Talde [ana
050 aldi puntualetan bakarrik ematen 2on. Gure ustez, talde lana
indarty eta bultzatuaz gure argazkiek indar gehiago zango lukete.
Askotan material on bat izanda ere ahul sentitzen ginen inocen
laguntzarik gabe. BOSTOK heei keapontzeko sorty 2en, talde lanaz
indar gehiago hartu, lan hobeak eta gehiago sortzeko alegia. Gaur
ogun, lan taldeak eskaintzen dizun plataforma hori gabe 0s0 22il
da argazkilaritzaz biztzea, are gehiago egiten duzun argarkidaritza
motak kutsu sozial bat badu. Gainera, ardura gure esku harizeak ere
1lusioa handia egaen zigun.

Argazialaritzan eta komenikabideetan gertatu diren aldaketekin,
zeintzuk dira XXI. mendeko argazkia agentzia baten erronkak?
Uste dut argarkigintza (ceokorrean hartuta) eta fotokaretantza ezberdn
rataty behar ditugula, €2 bastio denei berdin eragin, Galdera horn
erantzutieko lehenbizi e1a behvn argarkiaren balioar pabetu behar dugy
Gure memoriak (bai norbanakoarenak baita kolektiboak ere) iruds
estatikoak gordetzen ditu. kudiez baliatuz ituslea emozionatzea edo
kntrkatzea errazagod da argarkiak (onak) erabilita beste medicekin
baino. Hori beti horrela izan da gizakia margotzen hasi zenetik, XX
Mendean ere bori horrela da. Sekula baino iredi gehiago egiten dira,
baita kontsumitu ere. Aldiz, argariilaritza sekula baino debaluatuago
dago. Agentzi eta komunikabide handiek lehenbiziko kaleratzeak
argarkdanen artean egiten dntuzte. Horrek &2 du esan nahi argazkaak
gitaranear: wizko diotenik, badatitelako ren indar duen. Begia
bestela Liberation egunkariak ateratako argazkink gabeko ale hura
Hormegatik, erronkak aldaty baino, foemak aldatu dira. Gizakiak mundua
ulertu nahi istorsoak behar ditu, hurkoari gertatzen zasona kontatuko
diteen stonoak. 151000 onak i2an eta sakon landy ezkero beti pirtuko
du interesa rure lanak, Horretan baino finantriazio ssteman dage
erronka, baina lehen esan dugun bezala, storo onak izan ezkero,
beti dago norbait prest zere lanatengatik ordaintzeko. Gizakiak,
gizartearen parte izateto, istorioak eskertren baitity.

Gutariko bakoitzak poltsikoan argazki kamara bat daraman
garaiotan zein da argazkilariaren papera?

Gutariko askok kotxea dugu baita ere eta ez gara denok taxistak edo
rally gidariak. Erabiltren duzun tresna hori nola erabiltzen duzun da
garranitsud, Guk guee argarks kamerak, inguruan res gertatzen den
kontatzeko edo urrutiko kontuak gerera ekartzeko erabiltzen ditugu

Zuk esan bezala denok dugu sakeleko telefosoan argazki kamara
bat, baina ez gara denok argarkilariak. Edonork dauka boligrafo bat
poltskoan edo ordenagalua etxean eta »datn egiten du (gutunat,
mandatuen ista, baita blog bat egin ére) bamna horiek e2 dira wdadle

Argarki batzuk istorioak keatataeko erabdtzen ditugu, beste batzuetan
azken orduko albistea inudikatzeko. Gure papera ez da “KIik™ egitea
soilk, kik hoeri zentrua e1a proportzioa bilatrea baizik. Hori da argazki
kamara duen pertsona bat, argazkilari batengandik desberdintzen
duena. Argarkilan profesionalen proportziod, era analogikoarekin
konparatuta igo egin da, baina argazki onen beharra ere igo egin da
eta beti egongo da argazkilariaren ofizioa.

What made you get together and form Bostok?

We wanted 1o and we needed 10. Traditionally photographers have
worked alone. They go to take photos by themsehves, reveal them
by themsehves, 9o 10 see the editor by themselves, etc. \Working in
groups very seddom happens, We thenk that working as a group will
help us to reinforce our photographs. Sometimes you've got good
stuff but, without anybedy’s help, you feel weak BOSTOK has been
put together 1o solve that, 1o be stronger as a group, 10 create better
work and more work. Nowadays, without the platfoem whsch working
35 3 group offers us, 1t is very hard to make a lving as a photographer,
and even more 50 if your work is abowt social issues. And it's also a
good feehng to take responsibility for your own work.

With the changes whach have taken place in photography and
in the media, what are the challenges for photo agencies in the
215t Century?

I thank photegraphy (n general) and photo joutnalism have to be treated
separately because they have been affected in delferent ways. To
answer your guestion, the first thing is to realise what photography
is valid for. It keeps our memories, both individua! and collective
memacies, in static images. Using images and (good) photos, it is
easier to create emotions and exciement in readers. It's painted
people since the very $1art. In the 215t Centery it's ke that 100, Moce
pictures than ever are being taken, and viewed 100, On the other
hand, photography’s newer been so undervalued. Large agencies and
medsa publish photographer’s frst works. The fact that they publish
them means that they know how powerful pictutes ace. Compare that
with the edition of Liberation they Drowght out with a0 pecturés in it
So, moee than the challenges changing, its the formats which have.
People need stories to be able 10 understand the world, stories about
people close 10 them. If your stories ace good and in-depth people
will always be interested, So the challenge is there rather than in
the finance of it all, there's iahways somebody ready 10 pay for your
work if it's a good story. People need stories to be part of society

Nowadays we all have a camera in our pockets: what is the role
for photographers?

Maay of us 3ls0 have cars, but that doesn’t make us 1axi drivers or
rally drivers. What matters is how you use that device. We use our
cameras to describe what's going on around us or what's going on far
away. AS you say, we call have cameras on our mobile phones, but
we aren’t all photographers. Anyone ¢an have 3 pen in their pocket
oc 3 computer 3t home and know how 10 write [letters, shopping hists,
blogs too), but that doesn’t make you 3 writer.

We use some photos to tell stories and others as pictures of the latest
news. Dur work isn't pust making the camera o click, we have to give
sense and proportion 10 that ¢k 100, That's what diffesentiates a
photographer from a person who has a camera. There are more
peofessional photographers than there were in the analogical age,
but the need for good photographers has increased 100 and there will
ahways be professsonal photographers.
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